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The major social changes of the new millennium brought with them a complex, or even 

transformative  phase in the architecture of Vojvodina. Though there are examples of 

almost incidental new development happening in different parts of the region, the most 

significant architectural output of that time was happening in the capital, Novi Sad. The 

wave of new development that flooded its districts, radically altering their character, 

presented architects with new creative opportunities. In less than a decade, several 

hundred new buildings were erected. These were mainly residential builds, with business 

spaces at ground level. Despite commercial pressure to economise, resulting in standards 

below those the public became used to in the 1970s and 1980s, the overall quality of 

buildings has been gradually improving in recent years.

New private architectural practises flourished, and they established themselves entirely in

the new commercial environment. New at this time was the growing number of 

architectural competitions across Serbia, especially in Belgrade and Novi Sad, opening 

up professional opportunities for younger architects. The opening of the Department for 

Architecture at Novi Sad's Faculty of Technical Sciences in 1996, thanks to Professor 

Ranko Radovic (1935-2005), also helped nurture new local talent.

Pressure from an economy in transition, along with the use of new architectural 

programmes and design technologies and more sophisticated building processes, using 

pre-fabricated elements, slotted together Lego-style, influenced the emerging 

architectural offices. In only a few years they made their mark on the urban landscape 

with a significant number of new mixed-use buildings in and around Novi Sad. Some of 

the most original works from this period, however, came out of commissions for a 

number of new business properties. They also show signs of an emerging trend: in 

contrast with the previous era of the ’unknown’ state commissioners, the current 

investors and property developers trust architects implicitly and are not very much 

involved with either the design or the look of buildings. Those are the works that are 

mainly presented here as the best examples of the architecture in Vojvodina from this 

period. They also demonstrate that, on top of often hectic office and project management,

the architects presented here used every commission not just to deliver the brief but also 

as an opportunity to express themselves artistically. 

Lazar Kuzmanov and Ilja Mikitišin have started their careers with great enthusiasm for 

change. Friends from university, they are precursors of the new approach to architecture, 

both in its realisation and its aesthetic dimension. Kuzmanov designed several residential 



and commercial buildings around the centre of Novi Sad. He made his mark with a 

careful selection of materials and colours as well as solutions to urban composition in 

stark contrast to usual domestic construction practice. His work is recognisable by bold 

massing, elegant composition and attention to detail. Since the establishment of his own 

office Ilja Mikitisin has delivered a number of residential and business projects which all 

show an ambition to widen his interests and distinctive artistic sensibility. His work is 

characterised by precision of both design and execution. In spite of the everyday 

pressures of project delivery, he manages to keep up his architectural originality through 

a distinct visual identity. 

Dusan Miladinovic, an architect and boat designer, uses the principles of plastic shaping 

in which the designer acts as a sculptor. With precise execution and many beautifully 

designed details, his buildings ooze a well-rounded creative approach in which the viewer

has the feeling of being in a gallery viewing the building as art work.  

Dragan i Aleksandra Marinčić (Biro ''M+'') are a well trained team who were getting 

accolades in recent years at a number of architectural competitions; in particular, for the 

design and execution of a business centre at Trifkovic Square which successfully 

interpolated modern design in the old city centre. 

Milan Kovacevic and colleagues gathered around his architectural practice 'Studio 1' have

built in only few years some dozens of residential buildings in which one can sense a 

feeling of constraint coupled with a constant desire to innovate, particularly around 

facades and residential units. 

Another trend that could be traced to the beginning of this millennium is an attempt by 

Vilmos Toth and Zoltan Valkay to bring together old and new styles and produce an 

authentic, regional look which continues a rich tradition of Vojvodina architecture from 

the beginning of the XX century. 

During the 1990s Leonid Nesic designed several mixed use buildings across Novi Sad 

that livened up the generally drab surrounding architecture from that decade. His 

buildings are elegant, with particular attention to materials and visually engaging designs.

His recent works are influenced by neo-modernism and they also echo modernism 

between the two world wars. 

Dubravka Djukanovic encompasses a wide spectrum of architectural activities, from 

designing residential and commercial spaces and interior design, to teaching, working on 

restoration of heritage buildings, and historiography. In an increasingly competitive 

market she brings innovation to interior design with her brave use of bright colours and 

new materials. 

For Nemanja Radusinovic, in addition to his studies at Belgrade University and successes

at architectural competitions, his postgraduate research in the United States was critical 

for his career. Comparing the two experiences from the point of view of practical, 

everyday architectural work Radusinovic emphasises significant technological and 



practical differences, particularly around the relationship with the investors and 

developers, and the management of the architectural office, including legal, financial and 

design functions, and delivering to deadlines. 

In an environment with little contemporary architecture, Alekandar Rackov manages to 

introduce some modernistic principles while also designing a variety of different 

buildings with great artistic flair. He looks up to the fine examples of interwar modernism

and creates buildings which look fresh and original in their artistic expression. 

The majority of works gathered here could be seen as being somewhat divorced from the 

local traditions and the concept of ’genius loci’ that permeated regional architecture of 

the 1970s. Their designs could have been built in any corner of the globe. This could be 

taken equally as critique or compliment. Belonging to this new international style – neo-

modernity, new modernism, or second modernity – only partly removes their link with 

the past, be it the most recent or the historical past. Despite a clear ambition for 

originality and sometimes a tendency towards excess, the architects presented here do in 

fact pay great attention to context. They also all share a distinct creative ability, often 

overlooked by previous generations of Vojvodina’s architects, to successfully mix a 

modern approach to design and use of materials – glass and metal – that have 

technologically overtaken all the other materials traditionally used in local architecture. 

The unhindered flow of information from abroad was always a source of energy and 

inspiration for regional architects. Now, the ceaseless development of the internet and a 

growing number of architectural magazines and websites made the connections with 

global trends even quicker and stronger. Sometimes this diverse mix of influences might 

give an impression of uncritical adoption of dominant architectural concepts. For 

instance, a meticulous attention to detail and their excessive use in the construction as 

well as in the interior design and lighting, sometimes results in cold, even frosty, total 

design akin to the world of corporate architecture, where the sense of alienation is 

difficult to disguise. It particularly affects the interiors which, in contrast with previous 

decades, are more flexible and reflect a constant need for change and the growing 

pressure to appeal to a broader range of clients. So it seems the future of architecture in 

Novi Sad and Vojvodina has already begun.


