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Aleksandra Sekulić, theorist and curator

Performing a body of knowledge

Defining political art, Chantal Mouffe1 sees it as a mechanism of re-activation and 

destabilization of the fixed elements of society. Is “Performing the Museum” a form of 

an institutional performance, a political practice? If we consider the immediate 

context of this project in the cultural policy in Europe, we can observe the intervention

of this “performance” into the institutional framework of museum practice as political if

it offers a model of re-activation of the elements in the foundation of the cultural 

system. The project Performing the Museum/Collection/Archive opposes the 

perceived role of museums as nodes of “obsessive memorialism”2 by a cross-

exchange action of inviting new communities into open ownership of shared 

knowledge. Giving artists the role of interpreters, we will see how “the 

epistemological structure of the bodies of knowledge” is opening to a wider action of 

rethinking the museums.
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Oriol Fontdevila, Antoni Tàpies Foundation (Barcelona)

Learning from the Archive

The archive usually appears as a kind of cultural hardware, as a sub-media space

from which we can investigate laws, codes and conventions that cross society and

that allow the articulation of power systems. Moreover, the archive has also been

used  and  understood  as  one  of  the  places  from  where  to  update  historical

information and, in particular, to investigate heterogeneous memories, as well as the

place to organize unpredictable narratives in a repository in order to overflow the

canon. In this sense, Derrida pointed out that “the question of the archive is not a

matter of the past (...).  It's about the future”.  The archive is the law, but also the

potential to “imagine alternative futures”.

Fundació Antoni Tàpies has produced projects and invited artists who work in this

line.

Having  said  that,  it  is  remarkable  that  the  institution  maintains  experimental

approaches at the same time, so that in 2009 it decided to organize and make public

its archive through the project Combined Arts.

Within the framework of  the Open Source Prototypes project, we have learned to

cross  this  institutional  archive  with,  at  least,  two  levels  of  meaning:  first  of  all,

deepening the knowledge of the contents of the exhibitions that have taken place in

the museum. The discursive level of the archive. Secondly, reading how the archive

shows the work processes and negotiations necessary to carry out the activities of

the museum. This is what we call the “institutional” level.

In “archive art”, it is common to find a wall that separates the status of the artwork

from the possibility of considering the artwork as a historiographical hypothesis or a

new archival formation, with the disciplinary and institutional implications which that

entails. In the case of the Open Source Prototypes project, however, this parenthesis

related to the artwork is used to generate experimental processes directly articulated

through the mediation of  the museum. This understanding of the artwork and the

archive allows us to experience other possibilities for the art institution.
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Jasna Jakšić, Museum of Contemporary Art in Zagreb

Archive as an Institutional Memory

The presentation will encompass an overview of MCA archives or, officially, the 

Documentation and Information Department. It will provide an insight into the position

of the archive within the museum documentation, and into the genealogy and 

structure of the archive of the Museum of Contemporary Art in Zagreb. Two core 

collections, exhibitions files and artists’ personal files, narrate a history of exhibition 

and collections policies from 1954 to the present day. Furthermore, the photo 

collection provides an extraordinary insight into works, displays and persons who 

stood behind or in public. Personal archives of high interest are Božo Bek's archive, 

the Kelemen-Tartaglia and Ivan Picelj's archive, and they sometimes offer parallel 

stories and updates. The Documentation and Information Department holds separate

units such as the New Tendencies archive, the Gorgona archive, the Extendend 

Media Gallery archive, the Students’ Centre Gallery archive, as well as the Artists’ 

Working Community Podroom archive. Finally, more than one hundred artworks are 

in the Department's holding, with a special status and, nevertheless, a special 

history.
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Andreja Hribernik, The Koroška Gallery of Fine Arts

The Power of the Archive

The Koroška Gallery of Fine Arts is a specific institution, today a regional museum for

modern and contemporary art, which has an interesting founding history. The basic 

idea that led to the founding of the institution in 1957 was that art could contribute to 

the maintenance of peace and understanding among nations. The international 

exhibitions that were organized under the patronage of UN were dedicated to the 

issues of solidarity, peace and friendship among nations. Definitely, it was also the 

position of Yugoslavia within the non-aligned movement that contributed to the big 

dreams and projections.

KGFA (at that time its official name was different) organized several international 

exhibitions under the patronage of United Nations from 1966 onward. The basis for 

the collection were the donations of international artists, which constitute the core of 

the collection of engaged art.

Coming from this tradition, despite its sometimes populist and utilitarian outcome, 

today the institution still fosters the idea of critical and engaged art. This is also the 

approach we are following while working with archives. Today the museum holds an 

extensive archive of documents, correspondence, etc. To work with such an archive 

is a highly complex task. The first step within the project was that we invited 

interpreters to work with it.

In the lecture we will address several issues of dealing with the archive, it transience,

its fragility and also the archive and its potential for manipulation.

We will address two basic questions about approaches.

How to work with the archive?

How to work with a narrative which is in constant flux?
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